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LIVING MEMORIES

FEATURING THE LAST ANTHEM BY DIMITRIS SKYLLAS

Cappella Romana

Alexander Lingas MUSIC DIRECTOR

The Last Anthem by rising star Dimitris
Skyllas gives voice to memories

too important to be forgotten. Co-
commissioned by Cappella Romana
with the istanbul Festival, The Last
Anthem remembers those caught in the
“Exchange of Populations” between
Greece and Tirkiye after World War I,
with poetry in English, Greek, and
Turkish. Plus poignant selections from the
Requiem by Mikis Theodorakis (Zorba
the Greek), a memorial work by John
Tavener, and the world premiere of
Mystical Versicles by Christos Hatzis.

cappellaromana.org

Dimitris Skyllas (b.1987):
The Last Anthem NORTH-AMERICAN PREMIERE
Christos Hatzis (b.1953):
Mystical Versicles WORLD PREMIERE
Mikis Theodorakis (1925-2021):
Requiem (excerpts)
John Tavener (1944-2013): Eonia

SEATTLE

Fri 14 Nov 2025, 7:30 PM
St. James Cathedral

First Hill, Seattle

PORTLAND

Sat 15 Nov 2025, 2:00 PM

Holy Trinity Greek Orthodox Cathedral
Laurelhurst, Portland

DIMITRIS SKYLLAS



Cappella Romana and Portland Youth Philharmonic Camerata PYP
David Hattner, Guest Conductor

MASS APPEAL

Friday, 24 October 2025, 7:30pm, St. MarK’s Cathedral, Seattle
Sunday, 26 October 2025, 2:00pm, St. Mary’s Cathedral, Portland

Mass (K077, 1944-1948)
Kyrie, Gloria, Credo, Sanctus, Agnus Dei

Igor Stravinsky (1882-1971)

Intermission

Mass in E-minor (WAB 27 1866, rev. 1882)

Kyrie, Gloria, Credo, Sanctus, Agnus Dei

Anton Bruckner (1824- 1896)
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TRIO MEDIZLVAL with guest artist CAROLINE SHAW

Wed, Dec 3 | 7:30 pm
St. Philip Neri Church

Program: "YULE"

Join Trio Mediceval and
guest artist Caroline Shaw
for a holiday celebration
featuring medieval sacred
music, reimagined folk
songs, and specially
commissioned works.

503.224.9842 | focm.org

LIVE.

Mass Appeal

It was 2018 when David Hattner first pro-
posed pairing Bruckner’s Mass in E minor
with Stravinsky’s Mass in a project with
Cappella Romana and Portland Youth
Philharmonic, and I immediately recog-
nized the rightness of it. Though separated
by eighty years and vast stylistic differenc-
es, these works share deep connections.
Both set the same Roman Catholic ordi-
nary text. Both are scored for winds and
brass without strings. They are sonically
distinct, yet the underlying principles of
their structure and musical content reveal
more commonalities that we will see here.

Both composers wrestled with how to hon-
or tradition while creating something new.
Bruckner faced criticism from conserva-
tive Catholics who found his masses too
individual, too personal, too influenced by
Wagner and modern trends. Stravinsky,

INTIMATE.

INSPIRED.

after years away from the church, returned
to his Russian Orthodox faith and created
here what he called a “real Mass”—ascetic,
ritualistic, uncompromising. Both might
be called “holy fools” in their own way—
religious artists willing to risk ridicule for
their convictions. And each composer re-
fused to follow conventions slavishly. As
Bruckner himself wrote:

They want me to be different; I could be,
but I must not. Out of thousands it was me
to whom the loving God has given a talent;
one day I will need to give an account of
myself. How would the Lord God judge me
if I followed others and not Him?

Both composerslooked to the past, wheth-
er real or imagined, and allowed it to in-
form their own choices. As G.K. Chester-
ton said, “Tradition means giving a vote to
most obscure of all classes, our ancestors.
It is the democracy of the dead” Predeces-
sors get a vote. Both Bruckner and Stra-
vinsky drew on Renaissance polyphony,



Venetian polychoral traditions, and—in
Stravinsky’s case—Slavic Orthodox chant.
Yet neither composer produced mere con-
scious counterfeits of what came before.
They created living works that could only
exist because of the traditions from which
they emerged.

Shared Values

For us, Cappella Romana’s vision is to ex-
plore music of the Christian East and West
and to find in it glimmers of a common
inheritance, Orthodox and Catholic, an-
cient and modern. Both of these masses
embrace an ancient saying of the early
church lex orandi, lex credendi—the law
of prayer is the law of belief. The liturgical
text in each case receives reverent, clear
treatment. Words shape the music rather
than the other way around. What we pray
is what is believed.

Musical repetition in both works cre-
ates ritual time, a sense of entering into
something eternal. Bruckner transforms
themes through intricate fugal devel-
opment. Stravinsky employs static, un-
changing ostinato—“stubborn” repetition
without development. Sometimes they
each repeat the text itself for emphasis.
Stravinsky’s threefold “Lord, have mercy”
might resonate with the Orthodox litanies
he knew well, while the triple repetition
of Kyrie and Agnus Dei phrases likewise
mystically invokes the Holy Trinity.

The choice of winds and brass—no
strings—creates ceremonial gravity and
blends naturally with the human voice.
For Stravinsky this departs from Ortho-
dox tradition, which ordinarily prohibits

instruments in worship. Yet even Ortho-
doxy makes exceptions: in the Ionian Is-
lands, brass bands often accompany the
Holy Friday funeral procession outdoors
before the participants reenter the church
and they set their instruments aside.

Stravinsky’s Mass

“Cold music that will appeal directly to the
spirit” —Igor Stravinsky

The Greek poet George Seferis, whose
poem «Apvnon» (“Denial”) was famously
set to music by Mikis Theodorakis,' wrote
the preface to Stravinsky’s Poetics of Mu-
sic. Required reading for me when I was
an undergraduate, Poetics of Music still
retains its power to challenge and inspire.
Seferis writes that
Stravinsky’s “most
profound  expres-
sion” lies not in
words but in sound
itself, offering lis-
teners  “catharsis”
and “deliverance;
more than mere
emotional release
and rescue. “These Greek terms—kathdr-
sis (cleaning) and [ytrosis (ransom through
sacrifice) underscore how Stravinsky
strips away what is inessential, sacrificing
excess to deliver listeners from sentimen-
tality, “cold music that will appeal directly
to the spirit” In the same vein of musical
asceticism, Arvo Pért would later say: “It
is enough when a single note is beautifully
played”

Stravinsky completed his mass between
1944 and 1948 in Los Angeles. It was one

"We will perform selections of the Requiem by Theodorakis next month in November 2025.

REACH YOUR AUDIENCE IN OUR PROGRAMS

Contact Becky Hawkins at Cappella Romana for more information about
advertising. 503-236-8202 or becky@cappellaromana.org

&R
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Stravinsky on the cover of Time, July 26, 1948



of few works of his not created on a com-
mission; he seems to have had an internal
need to write it, not only for himself, but
to align it with serious liturgical use.

Stravinsky achieves his spiritual directness
through musical restraint, particularly the
use of the the octatonic scale and poly-
valency. The octatonic scale—alternating
whole and half, or half and whole steps—
is tonally ambiguous with eight possible
tonal centers. It suggests something mys-
terious, beyond the physical realm. Listen
especially in the Gloria at “qui tollis pecca-
ta mundi” (who takes away the sins of the
world), where harmony neither progress-
es nor retreats, creating an eternal present
of Christ’s sacrifice.

Even with accompaniment, his Creed
echoes those sung in Russian churches,
yet he expands harmonic colors far be-
yond conventional Slavic chant, having
done the same in his earlier a cappella set-
ting of the Creed written in the 1930s, also

Mass Appeal

sung to block chords. At “Et incarnatus
est” (and was made incarnate), the other-
worldly octatonic and earthly diatonic ele-
ments are present together—an aural icon
of the mystery of the Incarnation: Christ
fully divine and fully human, two natures
without confusion.

Polyvalency—simultaneous presentation
of multiple tonal centers—appears most
strikingly in the Sanctus. Two solo voices
sing quasi-Byzantine melodies in one ton-
al center while instruments occupy others,
creating sonorities that conventional anal-
ysis cannot easily parse. These polytonal
passages resonate with the ancient under-
standing of perichoresis (mepiywpnorg), the
mutual indwelling of the Persons of the
Holy Trinity, to Whom we and the angels
cry “Holy, Holy, Holy”

Despite Stravinsky’s insistence that his
Mass was free of external influence (he
claimed it was an antidote to Mozart
masses he called “sweets of sin”), his work

THE SAINT MARK'S
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SERIES
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FRIDAY, OCTOBER 24, 7:30 PM

Cappella Romana with Portland Youth Philharmonic Camerata

Peace & Thanksgiving
Skyros Quartet

Organ Plus
in Thomsen Chapel

SUNDAY, NOVEMBER 23, 3 PM

SATURDAY, JANUARY 17, 3 PM
SUNDAY, JANUARY 18, 3 PM

Henry Lebedinsky, organ & Brian Shaw, trumpet

Encountering the Divine

Keith Kirchoff, piano

Flentrop Organ Concert

Stephen Price, organ

Sing My Soul

SUNDAY, FEBRUARY 22, 2 PM

SUNDAY, MARCH 22, 3 PM

TUESDAY, APRIL 14, 7:30 PM

The Choir of Magdalen College, Oxford

All Bach
on the Flentrop Organ

Renée Anne Louprette, organ

FRIDAY, MAY 15, 7:30 PM

saintmarks.org/concerts



“Insight, assurance

and visceral
engagement”

— The New York Times

TAFELMUSIK:

Brilliant Baroque
November 8, 2025 | 7:30 PM

Nordstrom Recital Hall

Early\

Mus
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clearly engages with tradition. The vocal
lines often filter medieval Ars Nova po-
lyphony through a modernist lens. The
orchestration pays homage to polychoral
music with its separate choirs of singers
and winds and brass from Venice, which
would become Stravinsky’s final resting
place in 1971.

Bruckner’s Mass in E minor

Anton Bruckner composed this Mass in
1866 for the dedication of Linz’s new Ca-
thedral of the Immaculate Conception.
Construction delays meant only a votive
chapel stood completed, so he wrote it
for outdoor performance with winds and
brass—and no strings. He revised it in
1882, and we present that version today
with a chamber ensemble appropriate for
interior space.

Bruckner knew wind instruments well.
Austrian  “country masses” commonly
employed winds drawn from municipal

or military bands with local singers. But
this is no simple country mass despite its
folk-inspired orchestration. It demands
much from singers and players: intricate
polyphony and wild chromatic passages
that require precise intonation and
stamina.

The opening Kyrie—four-part unaccom-
panied sopranos and altos—immediate-
ly recalls Renaissance models. Bruckner
controls consonance and dissonance as
did Palestrina while expanding harmonies
with Romantic chromaticism. The same
music follows with
tenors and basses
before expanding to
full choir with brass
punctuation.

This Mass emerged
during the Cecil-
ian Movement, a
Catholic ~ reform

Anton Bruckner in Vienna, 1894. By Josef Lowy (1834-1902)
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Christmas at the Castle
XTO X0I6TO 6TO KA6TOO

IMusic by Kyriakos Kalaitzidis

ext adaptation by Vasiliki Nevrokopli
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Coming this November! Pre-order now!

worto preee recorows Psalfikon and En Chordais

Christmas at the Castle
2706 Xproto oo Kaotpo
Music by Kyriakos Kalaitzidis

An epic story: how a broken promise and
unexpected adversity lead to redemption
and celebrations of simple grandeur on
Christmas Eve. On the snow-swept island

of Skiathos, Papa Frangouli and his flock
brave treacherous seas fo reach a neglected
sanctuary, where they kindle fires that
illuminate ancient frescoes. As the Divine
Liturgy begins, shipwrecked sailors cry for
rescue, demanding another act of courage.

don Antonopoulos

En Chordais

initiative in German-speaking lands that
advocated returning to Gregorian chant
and Renaissance polyphony in the style
of Palestrina. Reformers rejected recent
modern church music (including Mozart
and Beethoven) for adapting opera and
concert conventions—those “sweets of
sin” that Stravinsky also eschewed—that
transformed liturgy into entertainment
and had the potential of drawing more
attention to artists than to sacred ritual.
In our case, that ritual must be imagined
since we must admit that our performance
exists in a liminal space between actual
ritual and concert experience.

Bruckner’s relationship to the Cecilian
Movement was complex. His boss, the
Bishop of Linz who commissioned this
Mass, strongly supported Cecilian goals.
As a devout Catholic and initially sym-
pathetic to the movement, Bruckner did
study Gregorian chant and Palestrina and
embraced the forms and values he found:
liturgical appropriateness, corporate ex-
pression, and textual clarity in polyphon-
ic treatment. Yet his harmonic language

cappellarecords.com

was veering far outside of Renaissance
models, opening toward Wagner’s chro-
matic harmonies. This ruftled the feath-
ers of some conservative Catholics: they
viewed Bruckner’s masses with suspicion,
seeing too much individual vision rather
than selfless service. As I wrote about Jo-
sef Rheinberger and his Mass for Double
Choir last season, Bruckner too found a
synthesis between the seemingly compet-
ing forces of tradition and innovation.

Likewise, choosing winds over strings was
a clever Cecilian move—since strings sug-
gested opera and symphony, not church.
This choice also made the Mass more ac-
cessible: not every parish could afford an
orchestra, and wind players cost less than
string players since they were often mu-
nicipal employees under a different union.

The Gloria gives winds prominent place,
with choral lines resembling fanfare wind
parts in their wide melodic leaps and tri-
adic turns. Folk elements expand through
modal harmony that evokes plainsong
and pre-tonal polyphony, carrying archaic
associations of timelessness. Yet the Gloria



navigates harmonic territory that defies
ordinary analysis, culminating in one of
the choral canon’s most complex fugues—
clearly honoring Bach while astonishing-
ly departing into distant and ambiguous
Wagnerian harmonies.

Like Stravinsky’s Creed, Bruckner’s fol-
lows liturgical convention with the priest
intoning its first line “T believe in God?”
Subsequent acclamations feature block
chords, not unlike Stravinsky’s Slavic-in-
formed treatment. But at “Et incarnat-
us est, Bruckner allows for a moment
of meditation through repetitions and
counterpoint. At “Crucifixus” (and was
crucified), plain declamation also yields
to a more contemplative interlude. The
outbursts at “Resurrexit” (and rose) and
“et expecto resurrectionem mortuorum’
(I expect the resurrection of the dead),
with a sudden stop of rhetoric on the word
“death,” are corporate proclamations. Yet
one can't help but hear Bruckner’s person-
al faith expressed as well. The creed after
all is traditionally said in the first person,
“I believe,” not “We believe”

The Sanctus begins as an elegant eight-
part motet, opening with winds into a
forceful paean to the heavenly realm.
Here, even more explicitly than in the
Stravinsky, we hear echoes of Venetian
separated choirs of singers and brass. The
Agnus Dei opens subdued—choir in low
unison—but quickly exploits the soprano
range with a high B-flat crying for mer-
cy and peace. In a gesture in which time

nearly stops, its sober conclusion stretches
out the final word “pacem,” “peace” Grant
us peace indeed.

Living Tradition

In pairing these masses together, we con-
tinue our mission to explore music in this
tradition as something alive, not static.
Stravinsky perhaps expressed this best in
his Poetics of Music: “A real tradition is
not the relic of a past that is irretrievably
gone; it is a living force that animates and
informs the present. Far from implying
the repetition of what has been, tradition
presupposes the reality of what endures.
It appears as an heirloom, a heritage that
one receives on condition of making it
bear fruit before passing it on to one’s de-
scendants”

Both Bruckner and Stravinsky shared the
impulse to conserve the best of tradition
while creating something new. Bruckner
synthesized the counterpoint of Palestrina
with Romantic harmony while meeting li-
turgical needs. Stravinsky merged Ortho-
dox and Catholic traditions with modern,
astringent harmony and counterpoint.
Each found way of uniting past and pres-
ent as a viable creative path. True freedom
comes through tradition, not against it,
with the result of that freedom giving us
today the possibility of glimpsing the sub-
lime.

—Mark Powell

Mass ordinary
Kyrie
Kyrie, eleison (Kvpte, éAénoov).

Christe, eleison (Xptoté, éAénoov).
Kyrie, eleison (Kvpte, éAénoov).

Lord, have mercy.
Christ, have mercy.
Lord, have mercy.



Gloria

Gloria in excelsis Deo

et in terra pax hominibus bonee
voluntatis.

Laudamus te, benedicimus te,
adoramus te, glorificamus te,
gratias agimus tibi propter magnam
gloriam tuam,

Domine Deus, Rex calestis,

Deus Pater omnipotens.

Domine Fili Unigenite, Iesu Christe,
Domine Deus, Agnus Dei, Filius Patris,
qui tollis peccata mundi,

miserere nobis;

qui tollis peccata mundi,

suscipe deprecationem nostram.
Qui sedes ad dexteram Patris,
miserere nobis.

Quoniam tu solus Sanctus,

tu solus Dominus,

tu solus Altissimus,

Iesu Christe, cum Sancto Spiritu:

in gloria Dei Patris. Amen.

A choir that sings with precision,
with passion in every choral line
and a sumptuous choral sound
with no vocal constraint.

—OREGON ARTSWATCH

INMEDIOCHOIR.ORG

Glory to God in the highest,

and on earth peace to people

of good will.

We praise you, we bless you,

we adore you, we glorify you,

we give you thanks for your great glory,
Lord God, heavenly King,

O God almighty Father.

Lord Jesus Christ, Only Begotten Son,
Lord God, Lamb of God, Son of The
Father,

you take away the sins of the world,
have mercy on us;

you take away the sins of the world,
receive our prayer;

you are seated at the right hand of the
Father have mercy on us.

For you alone are the Holy One,

you alone are the Lord,

you alone are the Most High,

Jesus Christ, with the Holy Spirit,

in the glory of God the Father. Amen.

IN MEDI®

PASSAGE

7:00pm, Nov. 1 - 3:00 pm, Nov. 2

Season five begins with an exploration
of the myriad of ways humanity responds
to the end of life and grapples with the
ineffable question of what comes next.

FEATURING

Triptych by Tarik O’Regan

When David Heard by Eric Whitacre
Amihan by Ily Matthew Maniano
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Credo

Credo in unum Deum,

Patrem omnipotentem,

factorem caeli et terrae,

visibilium omnium et invisibilium,

Et in unum Dominum Iesum Christum,
Filium Dei unigenitum,

et ex Patre natum, ante omnia saecula,
Deum de Deo, lumen de Lumine,
Deum verum de Deo vero,

genitum, non factum, consubstantialem
Patri:

per quem omnia facta sunt.

Qui propter nos homines et propter
nostram salutem descendit de caelis.

Et incarnatus est de Spiritu Sancto

ex Maria Virgine,

et homo factus est.

Crucifixus etiam pro nobis sub Pontio
Pilato; passus et sepultus est,

et resurrexit tertia die,

secundum Scripturas,

et ascendit in caelum,

sedet ad dexteram Patris.

Et iterum venturus est cum gloria,
iudicare vivos et mortuos,

cuius regni non erit finis.

Et in Spiritum Sanctum,

Dominum et vivificantem:

qui ex Patre

Filioque procedit.

Qui cum Patre et Filio simul adoratur et
conglorificatur:

qui locutus est per prophetas.

Et unam, sanctam, catholicam et
apostolicam Ecclesiam.

Confiteor unum baptisma in
remissionem peccatorum.

Et exspecto resurrectionem mortuorum,
et vitam venturi saeculi. Amen.

I believe in one God,

the Father Almighty,

Maker of heaven and earth,

and of all things visible and invisible.
And in one Lord, Jesus Christ the
Only-begotten Son of God.

Born of the Father before all ages.

God of God, Light of Light,

true God of True God.

Begotten, not made, consubstantial with
the Father.

By whom all things were made.

Who for us humans and for our salvation
came down from heaven.

And became incarnate by the

Holy Spirit of the Virgin Mary:

and was made human.

He was also crucified for us, suffered
under Pontius Pilate, and was buried.
And on the third day He rose again
according to the Scriptures.

He ascended into heaven and

sits at the right hand of the Father.

He will come again in glory

to judge the living and the dead and
His kingdom wil have no end.

And in the Holy Spirit,

the Lord and Giver of life,

Who proceeds from the Father

and the Son

Who together with the Father and the
Son is adored and glorified,

and who spoke through the prophets.
And one holy, Catholic and

Apostolic Church.

I confess one baptism

for the forgiveness of sins

and I await the resurrection of the dead
and the life of the world to come. Amen.



Sanctus, Benedictus

Sanctus, Sanctus, Sanctus
Dominus Deus sabaoth

Pleni sunt caeli et terra gloria tua
Hosanna in excelsis.

Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

Agnus Dei

Agnus Dei, qui tollis peccata mundi:
miserere nobis.

Agnus Dei, qui tollis peccata mundi:
miserere nobis.

Agnus Dei, qui tollis peccata mundi:
dona nobis pacem. Pacem.

Holy, holy, holy

Lord God of hosts

Heaven and earth are full of Thy glory
Hosanna in the highest.

Blessed is he who comes in the name of
the Lord. Hosanna in the highest.

Lamb of God, who takes away the sins of
the world: have mercy on us.

Lamb of God, who takes away the sins of
the world: have mercy on us.

Lamb of God, who takes away the sins of
the world: grant us peace. Peace.

ALEXANDER LINGAS

Alexander Lingas is Music Director of
Cappella Romana, which he founded in
1991 to explore through scholarship and
performance the sacred musical inher-
itance of Old Rome and the West and New
Rome (Constantinople) and the East.

In recognition of Dr. Lingas’s contribu-
tions to the field, His All Holiness, Bart-
holomew I, Archbishop of Constantino-
ple-New Rome and Ecumenical Patri-
arch bestowed on him the title of Archon
Mousikodiddskalos (Leading Teacher of
Music) in 2018.

Dr. Lingas is also Professor of Music at the
Institute for Orthodox Christian Studies
(Cambridge, UK), Professor of Music
and Associate Director of the Institute of
Sacred Arts at St. Vladimir’s Orthodox
Theological Seminary in New York, and
Professor Emeritus in the Department
of Performing Arts at City St. Georgess,
University of London. In June 2025 he
was elected to a four-year term as Chair
of the International Society for Orthodox
Church Music.
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He received post-doctoral grants from
the Fulbright Program and the Onassis
Foundation for musical studies with Byz-
antine cantor +Lycourgos Angelopoulos
and from the Canadian Social Sciences
and Humanities Research Council for
theological studies with +Metropolitan
Kallistos (Ware), followed by additional
awards from the Stavros Niarchosx Foun-
dation, the British Academy, the Roma-
nian Orthodox Church, and the National
Forum for Greek Orthodox Church Mu-
sicians (USA). In 2023 he formed and di-
rected the Byzantine Chant Ensemble for
the Coronation of Their Majesties King
Charles III and Queen Camilla.

CAPPELLA ROMANA

The professional vocal ensemble Cap-
pella Romana and its recording label
Cappella Records are dedicated to
combining passion with scholarship
in its exploration of the musical tradi-
tions of the Christian East and West,
with emphasis on early and contem-
porary music. Its performances “like
jeweled light flooding the space” (Los



HIDDEN WOMEN OF ROME

Step into the splendor of 17th-century Rome,
where music once hidden behind convent walls
takes center stage. Celebrate the dazzling voices of
virtuosic nuns and the visionary Queen Christina of
Sweden, who championed their art. With modern
premieres of Alessandro Melani’s sacred works and
masterpieces by Corelli and Scarlatti, this radiant
program restores forgotten brilliance to the women
VAL RN  \who shaped Baroque music.

FATHER VS SON: TWO BACHS & TWO HARPSICHORDS HANDEL'S MESSIAH
NOV 15 | 7 PM DEC 11* &12 | 7 PM
NOV 16 | 3 PM DEC 13 &14 | 3 PM

SHADOWS & LIGHT ALL ROADS LEAD TO MOZART
FEB14 | 7 PM APR11 |7 PM
FEB15 | 3 PM APR12 | 3 PM

BOX OFFICE: PBO.ORG | 503-222-6000 *Messiah Highlights program

SEATTLE <, 5 ThisNovember
BACH
FESTIVAL

UNWIND. CONNECT BE INSPIRED.

The Floguent Oboc¢

in Bach Cantatas and Concertos oA
FRI, NOV 7 2025 | 7:30 pm | Christ Church, Tacoma @beseat'tlemmes
SAT, NOV 8 2025 | 7:30 pm | Trinity Lutheran, Lynnwood CI::)'I;ITCH:F:::K
SUN, NOV 9 2025 | 3:00 pm | First Baptist, Seattle

Bach's cantatas are an endless source of inspiration, comfort and joy. Let the eloquent voice of Debra Nagy’s oboe lead
you through a moving program of Bach for an unforgettable program of beauty and brilliance,
including the beloved cantata “Ich habe genug” and the concerto for oboe and violin.

SOLOISTS: Tyler Duncan, baritone - Hannah De Priest, soprano - Debra Nagy, oboe -
Tekla Cunningham, baroque violin and director - with the Seattle Bach Orchestra

TICKETS AND EVENT DETAILS AT

seattlebachfestival.org




Angeles Times), Cappella Romana is
known especially for its presentations
and recordings of medieval Byzantine
chant, Greek and Russian Orthodox
choral works, and other sacred music
that expresses the historic traditions
of a unified Christian inheritance.
Founded in 1991, Cappella Romana
has a special commitment to master-
ing the Slavic and Byzantine musical
repertories in their original languag-
es, thereby making accessible to the
general public two great musical tra-
ditions that are little known in the
West. Critics have consistently praised
Cappella Romana for its unusual and
innovative programming, including
numerous world and American pre-
mieres. The ensemble has presented
annual concert series in Portland,
Oregon, Seattle, Washington, and San
Francisco, California, in addition to
touring nationaly and international-
ly, most recently to the Utrecht Early
Music Festival, Netherlands, the larg-
est early music festival in the world,
where it performed its Lost Voices of
Hagia Sophia program and Good Fri-
day in Jerusalem before sold-out hous-

Dec 20, 8pm | St. Mary’s Cathedral
Dec 21, 4pm | St. Philip Neri Church

An introspective escape from the holiday hustle and
bustle, IM’s beloved annual December concert
returns to fill the darkest nights with warmth, light,
and soul-stirring music. The program will include
traditional songs and carols from around the world,
music by Perotin, Murray Schafer, and Matthew
Larkin among others, in this 20-year-old Portland
tradition.

@ www.inmulieribus.org

@inmulieribuspdx

o InMulieribusPortland

es. Other recent appearances abroad
have included venues in Hungary,
Serbia, Germany, Belgium, Greece,
and the UK.

Cappella Records has released more
than 30 recordings, including its
chart-topping Lost Voices of Hagia So-
phia (44 weeks on Billboard), Hymns
of Kassiant, featuring the earliest music
in the world we have by a female com-
poser, and most recently A Ukrainian
Wedding, folk songs and sacred works
sung by an all-female ensemble led by
Nadia Tarnawsky, and Ukrainian War
Requiem by Benedict Sheehan, sung
by the Axios Men’s Ensemble and Pro
Coro Canada, Edmonton.

Cappella Romana Publishing was es-
tablished in 2022 primarily to produce
elegant and complete books of settings
of English liturgical texts to Received
Tradition Byzantine chant, as well as
a comprehensive textbook on reading
its notation, and publications of newly
edited medieval Byzantine chants.

cappellaromana.org
cappellarecords.com

- S

In the Stillness
b Dec 20 & 21




PORTLAND YOUTH PHILHARMONIC
GUD)

DAVID HATTNER, MUSICAL DIRECTOR

Presents

Rising Winds

Beethoven's “Emperor”

Saturday, November 8, 2025 @ 7:30°™ —

O Percy Grainger - The Duke of Marlborough Fanfare
O Percy Grainger - Lincolnshire Posy

O Gabriela Ortiz - La Calaca

Arlene Schnitzer Concert Hall

O Ludwig van Beethoven - Piano Concerto No. 5 in E-flat Major “Emperor,” Op. 73
Featuring Lucy Joo, 2025 Portland Piano International Concerto Competition winner

Scan for Tickets!

Supported by - Leo Lester Browne le Fund | Co-Sponsors - The Ros:

PORTLAND YOUTH
PHILHARMONIC

Founded in 1924, Portland Youth Phil-
harmonic (PYP) is America’s first youth
orchestra and remains a leader in training
young musicians for artistic excellence
and community impact. Today, PYP in-
cludes six ensembles for musicians ages
9 to 23: Portland Youth Philharmonic,
Camerata PYP, the Portland Youth Con-
servatory Orchestra (PYCO), the Wind
Ensemble, the String Ensemble, and the
Percussion Ensemble.

Beyond the concert hall, PYP engages
thousands of students each year through
outreach and community programs, in-
cluding free Childrens Concerts, peer
mentoring, and workshops for young
wind, brass, and string players. For more
than a century, PYP has inspired gener-
ations of musicians and audiences alike.
With new collaborations, commissions,
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nd W. Gregory Berton Family Charitable Trust, Shane
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and performances each season, the orga-
nization continues to shape the future of
orchestral music in Oregon and beyond.

Learn more at portlandyouthphil.org.

DAVID HATTNER
GUEST CONDUCTOR

Conductor David Hattner has been
praised for performances that are “calmly
authoritative” (The New York Times) and
“brilliant in all departments” (The Chica-
g0 Tribune). His deep musical insight and
technical command are matched by a col-
laborative spirit that inspires confidence
and unlocks new artistic possibilities.
Animated and energetic on the podium,
Hattner balances that vitality with an in-
ner composure and refinement, creating
concert experiences that feel both pol-
ished and exhilarating.

Hattner is the fifth Musical Director in
Portland Youth Philharmonic’s centu-
ry-long history, and the first born in



the United States. Renowned for his
wide-ranging knowledge of American
repertoire, his programming is thought-
tul, relevant, and described as “especially
attractive” (The Chicago Tribune).

Recent seasons have brought conduct-
ing debuts with the Phoenix Symphony,
Olympia Symphony, Baton Rouge Sym-
phony, Corvallis/OSU Symphony, and
Chamber Music Northwest, in addition to
performances with the Oregon Sympho-
ny and the Musicians of the Fort Worth
Symphony. His guest appearances also
include engagements with the Cincinnati
Chamber Orchestra, Interlochen Philhar-
monic, Brooklyn Symphony Orchestra,
International Contemporary Ensemble,
Eugene Symphony, Ensemble Sospeso,

Kansas City Symphony, Oregon Mozart
Players, and the Massapequa Philhar-
monic, among others.

An accomplished clarinetist as well as
conductor, Hattner performs frequent-
ly on live broadcasts with All Classical
Portland. He has held principal clarinet
positions with the Princeton Symphony
Orchestra, Cascade Music Festival Or-
chestra in Bend, New Jersey Opera The-
ater, and Key West Symphony Orchestra.
Hattner graduated with honors from
Northwestern University and was a three-
time Conducting Fellow at the American
Academy of Conducting at Aspen.

Mark Powell, M.A.
Executive Director

Richard Barrett, M.A.
Director of Publications

David Krueger
Operations Manager

Kerry McCarthy, Ph.D.
Librarian

Rebecca Hawkins
Patron Services and Office Coordinator

Rod Evenson, Bill Levey,
Audio Recording

James Dawson, Videography

David Weuste
Rosebrook Classical
Marketing and Social Media

1201 SW 12th Ave Ste 415
Portland, OR 97205

CATTELLA ROMANA

Alexander Lingas, Ph.D.
Music Director & Founder

John Michael Boyer, M.Div.
Associate Music Director

Board of Directors 2024-2025

His Eminence Metropolitan
+Gerasimos of the Greek Orthodox
Metropolis of San Francisco,
Honorary Chairman of the Board

John Paterakis, president
Heidi Kohne, treasurer
Laura Graser, secretary

Susan Harvey
Ross Ritterman
Kintea Bryant Rossiter
Jim Skedros
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YOU MAKE THE MUSIC

The Constantinople
Society

Cherubikon ($10,000+)

Anonymous

Greg and Marnie Frank
McAllister

Heidi Kohne

Ronni S. Lacroute Fund
of Oregon Community
Foundation

Patrick and Claudia Lee

Dr. John Lingas, in
memory of Catherine
Lingas

Geoffrey & Edith Gowan

Edward & Cyndy
Maletis

James F. and Marion L.
Miller Foundation

The National
Endowment for
the Arts, a grant
(received) in support
of the Canon for Racial
Reconciliation

John Paterakis

The City of Portland

Cecilia Paul and Harry F.
Reinert

Mary Pigott

Anne and Theodore
Theophilos

Manuel and Dianna
Tsihlas

Whitener Family
Foundation

Alleluiarion ($5,000+)

Anonymous

Carole Alexander

Margaret Warton &
Steve Benting

Fr. Dn. Justin Bosl

The Doulis Family

Laura Graser

Mary Chomenko
Hinckley & Greg
Hinckley

Amy Hogg

Steven Kalivas

Mark Powell, in memory
of my brother Jeremy,
Greg Nickel, and
Catherine Lingas.
Memory eternal.

Oregon Arts
Commission, a state
agency

E. Johnt and Cleo
Rumpakis fund of
Oregon Community
Foundation

Prokeimenon ($1,000+)

Anonymous (2)

Arlena Barnes and
William W. Kinsey

D Bellamente

Linda Besant & Martha
F. Goetsch

Gene & Theresa Blahato

Maria Boyer, in memory
of Lynn Gibner

Jeff and Allison Brooks

Drs. Stephen & Cheryl
Campbell

Judy Cochran

Diane Cherry and Sean
Crandall

Drs. Mel Belding and
Kate Brostoff

Nancy Doulis, in
memory of Thomas
Doulis

Issam Eid

Aron Faegre and
Kathleen Kelley, to
honor Mark Powell,
a great leader in
Portland’s music scene

Randolph Farrar

Revs. James Friedrich &
Karen Haig

Linda Besant & Martha
F. Goetsch

Katherine H. O’Neil and
John Paul Graff of the
Seattle Foundation

Geoffrey & Edith Gowan

Susan Ashbrook Harvey

Josephine Hawthorne, in
memory of Kendrick
Perala

POSSIBLE. THANK YOU!

Robert Hirsch

Mr. Brandon H. Hull
and Ms. Lynette D.
Hull, the Bay Fund

Larraine King

Robert S. Knapp, in
memory of Christine
Knodt

Karen Marburger

Betty and James
McWhorter

Melanie Nickel, in
memory of Gregory
Nickel

Stephanie Nonas, in
memory of Gregory
Nickel, Memory
Eternal

Wendy Beth Oliver

William Pananos

Gerry and Jeannie
Ranglas

Meenakshi Rao

Bill Scott and Kate
Thompson

Constantine Sideridis

D&N Thacher Family
Fund

Paul and Brittany van
der Salm

David and Jennifer Watt,
in memory of Reynold
and Barbara Watt

Anna, Evan, and Athan
Zes, in memory of our
father Tikey Zes

Trisagion ($500+)

Sue Thompson
Armentrout

Umpqua Bank

Roger Wm. Bennett, in
honor of Constantine
Kokenes and Richard
Barrett

Paula and Bucky
Buckwalter

The Hon. Steven and
Stacia Counelis

Nancy Doulis, in
memory of Cathy
Amen

17

Roger & Photini Downie
Robinson, in solidarity
with the people of
Ukraine

Anne E. Draper

Peter Frothingham

Taffy Gould

Bruce Guenther and
Eduardo Vides, MD

Julia and Seymour
Hanfling, in memory
of Kendrick Perala &
Nestor Perala

Tatiana Lapchuk Hoff

Irene Holroyd

Orthodox Journeys, LLC

Robert S. Knapp, in
memory of Christine
Knodt

Robert Kyr

Theodore R Labbe

John Lampros

Eileen Koven and John
Leen

Lex & Lynn Lindsey

St. Vladimir’s Orthodox
Theological Seminary

Alexander and Ann
Lingas, in memory of
Lynn Gibner

David Lucs

Deborah Middleton

Beverly and Richard
North, in honor of
Mark Powell

Horatio Law and David
Oates

Pavlos and Nicolette
Panagopoulos

Diane Panteleakos

Rob & Arlene Perry

Deborah M. Peters

Carol Gabrielli & Vicki
Reitenauer

Ross and Irene
Ritterman and Family

Joan Shell, in honor
of Alexander Lingas
and his wonderful
leadership in the world
of Orthodox sacred
music



Dr. James Skedros and
and Stephanie Callas
Skedros

Catherine and Ruud van
der Salm

Stefanos Vertopoulos &
Mary Osborn

Shu-Ju Wang & Mike
Coleman

The Wyatt-Stone Family

Mona Yurk

Antiphon ($100+)

Anonymous (3)

Anonymous, in honor of
Mark Powell

Fr Michael and
Matushka Faith
Abrahamson, in
memory of Frs. Ivan
Moody and Moses
Berry. May God bless
your efforts to bring
beauty, joy, and the
healing salve of music
into our lives and the
world.

Erik Anderson

Anthony E Antolini, in
honor of Mark Powell

Clifford & Theodora
Argue

Maria & Aaron
Armstrong

Mauna Arnzen & Nick
Tarlson

Jameely Austin, in
Memory of Lynn
Gibner

Katharine Babad, in
memory of Shirley
Babad

Jennifer and Patrick
Barnes

Richard & Megan
Barrett, in Memory of
the V. Rev. Fr. Dr. Ivan
Moody

Richard Berkey

Andrew Biles

Dianne E. Boardman

Donna Bojus

Nicholas Bouzon

Ava and Henry Brandis

William Dolan and
Suzanne Bromschwig

Karin Brookes Woods &
Simon Woods

Fr. Jon Buffington, in
memory of Fr. John
Horgan, one of the
greats

Sarah Byrne-Martelli

George Catinis

Tom & Irene Christy

Tom Cirillo and Aaron
White, on behalf of
Resistance

Philip Clum

Deacon David &
Barbara Cole, in honor
of John Boyer

Fr. Anthony Cook, in
support of Cappella
Romana Publishing

Debbie and Jim Coonan

Carla Curio, in memory
of my mother Diane
Bolas

Anne Darrow

Mari Lou Diamond, in
memory of Michael
Diamond, Memory
Eternal

George N. & Paula D.
Diamond

Debra & Vincent
Dimone

Melisa Doss

Nancy Doulis, in
memory of Lynn
Gibner, and in memory
of Greg Nickel

Nancy and Robert
Downie

Carrie Ganong & Ralph
Eccles

Mary E Egan

Nicholas T Elsishans &
Christopher ] Hayes
Fund

Marco Escalante and
Dongni Li

Blaise Aguera y Arcas

Gretta Grimala

Andrew and Robin
Firth, in memory of
Kendrick Perala

Sue Fischer, in memory
of Catherine Lingas

David Frackelton

Elizabeth Franklin in
Memory of Cathy
Amen

Lauren McNaughton
and John French

David and Emily
Gabehart-Weuste

Salomeja M Garolis

Georgia George

Katherine Giachetti

The Pascal family

Jane Goekjian

Elaine Goldsmith, in
honor of Vakare and
Jessica

James E Grady

Dan and Mary Graves

Ed and Barbara Grayson
of Consolidated Auto
Works, in memory of
Lynn Gibner, a lovely
person who will be
greatly missed.

Karen Gross

Marsha Gulick

Joseph and Suzy Hadeed,
in memory of Gregory
Nickel

Hagen and Emily Amen

Timothy Halloran, in
memory of Karyn
Halloran

Curtis Hanson

Chris Hansson

Mark Raugas and
Karin Holt

Laura and Michael
Hooning

Presbytera Nora
Hostetler

Margaret Hudson

Karen Hust

Jessica Israels

Linda & Richard Jenkins

Logan Johnson

Lawrence Jordan

Wes Kim

Pen and Ron Klaphake

John Klopacz, in
memory of Richard
Avis Wilson

Jeftrey Russell Kohne, in
honor of Heidi Kohne

Marcia Krueger

Peter and Maria Lagios
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Kevin Lawrence, in
memory of Tikey Zes

David Hattner and
Kristie Leiser, in
memory of Judy
Hummelt

Joan and Georgia M
Liapes

Drs. Anthony & Maria
Limberakis, in honor of
Archon Dr. Alexander
Lingas

Christina Geist

Carol Ann Link

Henry Louderbough

Drs. Alaire and Thomas
Lowry

Kay Lukens

Natalie Maciukenas

Anne Marie Maguire

Diane Mathios, in
memory of Tikey Zes

Kevin & Maureen
McGovern

Kathryn McLaughlin

Lisa Baker & Tim
McLaughlin

Richard Meade, in honor
of Mark Powell

Rod & Meg Merrick

The Golden Gate Boys
Choir and Bellringers,
in memory of Dr. Tikey
Zes

Jen Milius & John
Eisemann

Mia Hall Miller and
Matthew Miller,
in honor of Mark
Powell. Bravo on such
outstanding leadership.

Sandra Miller

Rev. Robert P. Morrison

Deanna & Wilfried
Mueller-Crispin

John Nahas, in memory
of Sarkees Nahas

Coral Natta

Julie Nesbit

William North

Fr. Harry & Kerry
Pappas

Stephen Parsons, in
memory of
Dr. Tikey Zes

Tamar Pearsall



Charles and Ruth
Poindexter

Alice Poinier

James & LaDoris Powell,
in honor of our son
Mark Powell

Theodora and
Gerasimos Tsirimiagos
in memory of Lynn
Gibner

Andrew Quint

Stephen Raher

Ellen Reed and Jeffrey
Cobb

Melissa K Reeves

Linda Rickert

Teri Rowan

Victoria Scarlett and
Joseph Anderson

Michael and Patti
Schnell, in memory of
Lynn Gibner

Leslie Schockner

Anne Schoepp

The Taggart Schubert
Fund

John Serkland, in
memory of Karen
Serkland

Mat. Tamara Skvir and
?Fr. Daniel Skvir

Richard & Kathryn
Sparks, in memory of
Richard E. and Joyce P.
Sparks

Neal Stephenson & Ellen
Lackermann

Judy Stewart

Fr Tyler Alan Strand

Katherine Strelkoff

Jonathan Tamez & Keith
Walters

Valerie Ann Taylor

Ann Dolber, in memory
of Jana Libby

Edward Tenny

Carol Toensing

Dr. & Mrs. Matti and
Najla Totonchy, in
memory of Saib
Tappouni

Jeftrey Ewen and Sylvia
Tower

Cynthia Trumpower, in
memory of Gregory
Nickel. May his
memory be eternal!

Susan and Joseph Van
Wassenhove

Lucia Varela

Karen Vincent

Dr. Chris Vitakes

Michael & Stella Wilson,
in memory of Lynn
Gibner

Rita Warton

Fr Gregory Wellington

Karen Wernli

Diane Wolfe

Kathleen Worley, in
memory of Kendrick
Perala

Christy Wyckoff

Ms. Pat Zagelow

Introit ($35+)

Glen Aaberg

Rayya Abukhader, in
memory of Gregory
Nickel

Karon Altman

Benedict Archer

Sarah Baker

Bruce & Anita Barcklow

Suzanne Barthelmess
and Rex Sustello

Alexandra Bartos-
O’Neill

Robert Berry

Georgia Wier & Patience
Bingham

Ron Blessinger

Prof. William J. Bridge

Gretchen Brown, in
memory of Lynn
Gibner

Daryl Browne

Carol Bruce, in Memory
of Josip Tafra

Kristen Buhler

Paul Bulger

Ellen Burns

Mary Chomenko
Hinckley & Greg
Hinckley

Jill Collier

Patrick Cummings

Lafcadio Darling

George Debbaneh

Graham Descant

Susan Diamond

Robert P Downer

Paul Doyen

Thomas & Frances Dyke

Lynn Edwards &
Richard Robohm

Brian Farr

Marjorie Ferry

Richard Fiddler

Angela Fyssas-Lear

Margaret Gallagher

Robert Williams Geist

Millie Goodall

Cydney Gordon

Angela Griggs

Marcia Haack

Lawrence Harris

Frances Head

Catherine Hillenbrand

Jacqueline and Lawrence
Houston

Adriana Huyer

Carl Johansen

Anna E Jurgensen and
David Strozzi

Pippa Kiraly

Gene Leonardson

James LoGerfo

Erik Long

Mark Lutzenhiser

Anne Lyman

Anne Marsh

Julie A Marshall

David & Vakare
Marshall

Marcy Mclnelly

Wes Mclntyre

Paul Milius

Tanya Milkie

Sally Mitchell and
Michael Lagaly

Mary E. Montgomery

Ann Morcos

Darcy Nebergall

Martin Nugent

Mitri & Alexandra
Obeid, in memory of
Gregory Nickel

Nancy Oberschmidt

Emilia Oleszak

Demetrios
Papathanasiou

Amanda Preston

Nathan Reich

Manuel Rodriguez

Joseph Rosmann

Debby Roth

Dr. & Mrs. John Schilke

Jim Schlauch

Judy Schreuder

Gwen and Alan
Shusterman

Robert Smith

Tripp Smith

Carolyn & Sam Sperry

Frances N D Stearns

Effy Stephanopoulos

Donald Rae Stephenson

Kimberly Stevens

Gordana and Dejan
Subotic

James & Luisa
Sunderland

Wendy Taylor

Leesa Tucker

Dianne Tzouras

Kalliopi Vassilas

Rae Waterman

Eugene Webb

Elaine Weeks

Robert Weltzien, Jr.

Jennifer Wilcox

Jeff Winslow

Paul & Boots
Winterstein

Chriss Wroblewski

Maia Yordanov

Luana Zalpys

Please advise us of any
errors or omissions.

Your gifts are an
opportunity to share in
our vision. Thank you.

cappellaromana.org/give



IT’S ABOUT TIME to get season tickets!

(that is, it’s not too late!)

IT'S
ABOUT
TIME

CALTELLA ROMALIA

ALEXANDER LINGAS, MUSIC DIRECTOR

2025-2026 SEASON

OCTOBER 2025
NOVEMBER 2025
JANUARY 2026

FEBRUARY 2026
MARCH 2026
APRIL 2026

MASS APPEAL
LIVING MEMORIES
CHRISTMAS WITH
CAPPELLA

HOPE AND LIGHT
PASSION FOR LIFE

THE TALLIS SCHOLARS

cappellaromana.org



